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‘A NEW ORGAN

mmugm say that these have no real utility, that in today's worlg
m dpter Jor lies in th eir “uselessness”. They have the ability to draw ys
verything must have a practical application and every investment a

e everything

of faith. They gather on Sundays and
ital role in the celebration drama, a role it

people unified by a common bond
that faith. The organ plays a v
Church's history. Celebration is at the very heart of human life, and one

reaching beyond the visible toward the invisible and suggesting that in-
ET!EHGW Spirit. It joins in some mystical way with our spirits as we wor-
ﬁlﬁ holy people we are called to be. Music speaks to our lives through our

! the. It speaks to us at times and in circumstances

ability to arouse or s0O
__ where no other language is adequate. Music is a gift of God, the

in the service. It stimulates God's

e background nor to fill every silence
ovides leadership for congregational song;
s own offering of music. It is also a concert instrumen
of organ literature, and as such meets the demand for the church’s
cultural outreach to the community. Its role
transcends the merely utilitarian and strives to
reveal to us the sublime and ineffable, to express

it accompanies musical offer-
t upon which it

the inexpressible.

Through the commitment and dedication of many
of God's servants, Pilgrim Church has a new
organ of compelling beauty. It is in the spirit of
celebration that we consecrate this organ and its
music to the glory of God and the uplifting of the
souls of God's people. In the leading of worship,
or in performance, may it, throughout the poten”
tial centuries of its lifetime, speak to our God-
given needs for worship and aesthetic expressio™:
As stewards of this organ, let us care for it so that
all who see, hear and play it may be renewed bY
God's Holy Spirit.

Norma Stevlingson
Organist,
Pilgrim Congregational Church







MARIE-CLAIRE
ALAIN

By virtue of her careers as a performer, teacher,
and recording artist, Marie-Claire Alain has
become one of the leading personalities of the
organ world. Born into a family of musicians at
Saint-Germain-en-Laye, France, she did her
musical studies at the Conservatoire National
Superior de Paris where she won four first prizes,
soon followed by several awards in international

competitions.

Her tours have led her throughout the world.
Critics everywhere are unanimous in their praise
of the clarity of her playing, the musicality of her
interpretations, the purity of her style, and her
mastery of registration. She joins an exceptional
memory to those qualities, which permits her to

travel often without any scores.

: impressive. Her catalogue contains nearly two hundred records, including
W}{ich have won her many Grands Prix du Disque in France and abroad. In
a G@Men Record, commemorating her release of her millionth record. A
Tom Japan where one million of her Bach recordings have been sold.

servatoire de Rueil-Malmaison, France, she has always been greatly
imous for her lectures illustrated with musical examples, she bases her
musicological studies in organ literature and in performance practices
ssioned by the French Government for the preservation of historical

ted “the first lady of the organ,” has received doctorates
and Southern Methodist University.
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(SPECIFICATIONS con't.)
Bourdon 8' 18 pipes, sugar pine; 38 pipes, 1
Prestant 4’ 56 pipes, 75% tin
Flite 4’ 56 pipes, 15% tin
Jeux de Combinaison
Grosse Tierce 3 1/5" 56 pipes, 15% tin
Nasard 2% 18 pipes, sugar pine; 38 pipes, 15% tin
Doublette 2* 56 pipes, 75% tin
Tierce 1 3/5' 56 pipes, 15% tin
Larigot 1%5" 56 pipes, 15% tin
IV Plein-Jeu 1’ 224 pipes, 75% tin
(Trompette 8" 56 pipes, 50% tin resonators)
Cromorne 8’ 56 pipes, 50% tin resonators
RECIT EXPRESIF (Manual III)
Jeu de Fonds
(Quintaton 16’ 24 pipes, mahagony; 32 pipes, 15% tin)
(Diapason 8' 56 pipes, 50% tin)
Viole de gambe 8’ 56 pipes, 50% tin
Bourdon 8’ 12 pipes, poplar; 44 pipes, 15% tin
Voix céleste 8' 44 pipes, 50% tin (from c)
Flite octaviante 4’ 56 pipes, 75% tin; harmonic from f#19
Basson-Hautbois 8 56 pipes, 50% full-length tin resonators
Voix humaine 8 56 pipes; 50% tin resonators
Jeux de Combinaison
IV Cornet 4* 128 pipes, 75% tin (from ')
Octavin 2’ 56 pipes, 75% tin; harmonic from c13
I-III Carillon 2%3* 130 pipes, 75% tin
Basson 16 56 pipes, 50% full-length tin resonators
Trompette harmonique 8 56 pipes, 50% tin resonators
pggii{:n harmonique 4’ 56 pipes, 50% tin resonators
Jeu de Fonds
Bourdon 32’ 30 pipes, sugar pine
Montre 16" 18 pipes, 50% tin; 12 pipes from G.O.
Soubasse 16 18 pipes, sugar pine; 12 pipes from 32°
Principal 8 30 pipes, 509% tin N
Flute de pedale 8” 30 pipes, mahagony
f::“o“ 4' 30 pipes, 50% tin
mnzemZ::;;zﬂ.:: pipes, full-length mahagony resonators)
" _m‘ 1 cxsibio bl tin resonators
(He 'Cpm‘at uded or subtracted from
' ? Tcketad stops are preparations, i.e., the

made no decision to acay
PEDALES DE COMBINAISON ™"

5% tin

G.O. Anches by turning the stop knob a quarter turn
Space and actions are in the organ but the churc h has




on Rekcit (swell pedal)

il

sur Grand-Orgue

DETAILS
aille-Coll style console, including terraced stop jambs, mahagony construction
pedal keyboard, and dimensions '
celain stop knob tags and combination-pedal plates
il stop knobs, manual sharps, pedal sharp caps, and console inlays
naturals for manual keyboards
' cabinets on each side of music rack
bination pedals are from a 19th century French organ
slider windchests throughout
matic assists in organ for key, coupler, or stop actions
ed”” key action for all keyboards

- lqwer Pedale
rallel-rise bellows in organ; one electric blower; no “schwimmers”
sections of chest controlled by one slider which is over each ch
in same fashion as regular sliders
d oiled, rift and quarter-sawed white oak case
throughout includes dove-tails and pinned mortis
panels, are solid oak
1 is behind and speaking through t
and ornamentation
th full-length basson; many wi
completely French shallots
ding to a scheme by Francesco
£ 70 F.
e enhanced by the fine high ceiling and the walls,
ed by the carpeting and pew cushions.
in would have 3210 pipes, 49 stops, and 67 ranks.

. one “winker” on Positif

annel,

e/tenon joinery; all of case,

he Grand-Orgue; Recit has three sides of shutters

th harmonic trebles

A. Vallotti, rediscovered in 1975 by van Biezen;
















'l‘hepleeebyBalhastrlgave
Alain a chance to pull out all the

stops on the glorious new Jaeckel —‘—mmmﬂe. -

organ at Pilgrim Church. There- - -

sult was a carnival of playful
sounds, drawn from the deepest,
darkest corners of the white-oak
cabmet.

Birds chirped. Horns made fat,
whopee-cushion noises. Tiny pipes
squealed. It was like an old Rube
Goldberg machine, powered by a
gaggle of birds and bagpipers,
gone mad. It was delightful.

The grander qualities of the in-
strument were explored earlier by
Alain, one of the world’s great or-

ganists. The recital Tuesday night -

was the inaugural performance on
the new instrument, built herein
Duluth by master organ craftsman
Dan Jaeckel. -

Alain, whose reeordmgs of the
complete works of Bach and the
great French composers have sold
millions of copies worldwide, lives

'in Paris and is currently on a U.S.

anewreciulsensatpnlgnm -
Church. '

Theorganproveditselftobea 3

perfect match for Pilgrim’s Gothic

Revival sanctuary. The 3,012 pipes
produce a rich, delicate sound that

fits the large vaulted space with-
out an echo or vibration. It’s reput-

' manner.

Theprogramalso‘included
Buxtehude s Praeludium in G Mi-

"~ ~ nor, three chorale preludes from

Bach’s “Orgelbuchlein,” and an

* early work of Olivier Messiaen,

“Le Banquet Celeste.”
But the grandest work was
Cesar Franck’s Choral No. 3in A
Minor. Composed in 1890, it was
the French composer’s last work
_ before his death, and one of his
freest in form for the organ. It
~ opens in a chromatic toccata style
~and reaches a wonderfully expan-
sive adagio, which Alain per-
- formed ina broad, grandﬂoquent

The work has a massive, sculp—

_ tural quality, and Alain effortless-
- _ ly carved it out on an instrument

~she only became acquianted with
~late yesterday.
The organ itself fills nearly half

tour. Her performance here opens - - of the choir loft at Pilgrim Church

~ and has a wing-shaped architec-
ture, capped with French tracery

"~ carved in walnut. The console is

partially hidden by a second cabi-

net of pipes that hangs directly on
- the rail of the choir loft and is al-

most a xmmature of the mam cabl-
ynet. - kSTl

;‘ ‘1 =

edly one of just two instruments in 1

the U.S. designed in the style of
French organ-buﬂders in the 18th

. yqi
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Alain a chance to pull out all the
stops on the glorious new Jaeckel

sult was a carnival of playful
sounds, drawn from the deepest,
darkest corners of the white-oak
cabinet. Enis :
Birds chirped. Horns made fat,

‘ whopee-cushion noises. Tiny pipes

squealed. It was like an old Rube
Goldberg machine, powered by a
gaggle of birds and bagpipers,
gone mad. It was delightful.

The grander qualities of the in-
strument were explored earlier by
Alain, one of the world’s great or-
ganists. The recital Tuesday night -
was the inaugural performance on
the new instrument, built here in
Duluth by master organ craftsman
Dan Jaeckel. . L

Alain, whose recordings of the
complete works of Bach and the
great French composers have sold
millions of copies worldwide, lives

in Paris and is currently on a U.S.

tour. Her performance here opens
a new recital series at Pilgrim* -
Church. - :

The organ proved itself to be a
perfect match for Pilgrim’s Gothic
Revival sanctuary. The 3,012 pipes
- produce arich, delicate sound that

 fits the large vaulted space with-
out an echo or vibration. It’s
edly one of just two instruments in 1

- the U.S. designed in the style of

- and 19th centuries.

French organ-builders in the 18th

g i

e ] W ey &

—~—

program
Buxtehude’s Praeludium in G Mi-

" nor, three chorale preludes from

Bach’s “Orgelbuchlein,” and an
early work of Olivier Messiaen,
“Le Banquet Celeste.”

But the grandest work was
Cesar Franck’s Choral No. 3 in A
Minor. Composed in 1890, it was
the French composer’s last work
before his death, and one of his
freest in form for the organ. It
opens in a chromatic toccata style
and reaches a wonderfully expan-
sive adagio, which Alain per-
formed in a broad, grandiloquent
manner. ool 3

The work has a massive, sculp-
‘tural quality, and Alain effortless-
ly carved it out on an instrument
'she only became acquianted with
late yesterday.

The organ itself fills nearly half
of the choir loft at Pilgrim Church

.-and has a wing-shaped architec-
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ture, capped with French tracery
carved in walnut. The console is
partially hidden by a second cabi-
net of pipes that hangs directly on
the rail of the choir loft and is al-
most a miniature of the main cabi-
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